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2. Installation view of (Snow Code) 2014 Rothschild

Foundation (Waddesdon, UK) 3. {Moon Harvest)(Detail) 2014 Rothschild

Foundation (Waddesdon, UK)

1. Installation view of (Between Worlds) 2014 Bath Spa University
(Waddesdon, UK)
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Landscape of ng-‘
Phantasmagoria or

o Article by Moon, Sun-a Editor e Image courtesy of ‘Bruce Munro Studlo QAT

Different from holiness in the genesis of the
world, nowadays light is an accustomed being in
modern life. Sometimes it is regarded just as a
method-to brighten the dark while losing its
mystique. By the way, when you consider it
carefully, light is still very important and essential
to maintain all the lives. So, there naturally is an

artist who focuses on the light as itself, not as a -

thing for other purposes. Bruce Munro lives and
works in U.K., and he is the one who draws
ultimate beauty of light. So to speak, his works
are based on artist's will to give the light back to

nature in his own way.

In 1992,-he felt an:incredible feelirig o% energyin
the Red Desert during his trip-to central Australia.

The installation, Field of Light, was one of creative -

ideas radiated at that time. Through his blooming
flowers made with illuminations,he represented
ironical circumstances ‘he experienced in the desert,
which has a drastic shift between day and night as
well as before and after raining. After completing
Field of Light, he kept showing the artworks inspired
by various places, and most of his early works tend
to be based on his private experiences.

One of his installations, CDSea, shown in 2010,

was literally an inland sea created from 600,000

;drsearded compact dlscs whlch were. donated from AR
~ allaround the world. They created’ acarpet of glmtlng‘

light,-created by reflections of the solstice sun. It *
resembled the light the artist Saw on Sydney Harbor
beaches when he stayed in Australla He made a
snake-shaped path across the CDsea for audiences to
experience the work closely and intimately. He also
used discarded CDs in Waterlilies to visualize the
movement and the rhythm of light. From this period,
he started to adopt various references such as
literature, music, movies and etc.

On the other hand, Munro led beauty by
accumulating daily objets and harmonizing them




(Blue Moon) 2013 Cheekwood Bo'taniqél Gardéhs :

(Nashville, TN, USA)

~ with I}ght alike CDSea. For Water-Towers,

represented in the same year and venue as

- Waterlilies did, he made 12 towers stacked over

2,400 plastic hottles filled with water and optic
fibers. When the music started, light projected on

- the towers transformed into rhythm of colors. Optic
_and auditory senses were merged through this

work. It seemed to create communications between
towers and music. This installation work shows
artist's interest in the two senses as questioning
intercommunication among people. Music is a main
reference often shown in his works. Especially his
work Cantus Arcticus, exhibited in Waddensdon

Manoar in 2013, was solely inspired by Einojuhani
Rautavaatra's concerto 'Cantus Arcticus.

His large-scale mixed media installations often
gain public attention for their visual elements.
However, his waorks, in fact, connect viewers to
contentful and diverse narratives behind their
magnificence. Meanwhile, he steps forwards with
recent works (Language and Light series) seeming
definitely inspired by a Korean painter Kim,
Whanki. Lines and mark-making of Kim spoke to
Munro of musical notation and binary code. Under
this influence, Munro brought Marse Code into his
works. Through visualizing light into lines and

marks, he tried to make works which can show
both linguistic and visual beauty.

This year, Munro plans to work mainly in U.S.
He has an exhibition at the Atlanta Botanical
Garden in May, and in October and November, he
will be presented by the Scottsdale Museum of
Contemporary Art and the Desert Botanical
Garden. Also, He will participate in Jeju LED Art
Festa and present his works for the first time in
Asia. Everyone looks forward to the show and
what kind of fascinate landscape he would draw
by stealing light from the sky as Prometheus did
in Greek Myth. me=



