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50 who dicl you o and see Avatar wath® 1 it was your other half, then goomd
choice, because there was plenty of romance, albeit amongst blue aliens with
tails. Hur the firse ime | saw the film was in the company of my old mare
and former colluborator Bruce Munre, the lighting designer. We sat in the
back row drinking Samt Estéphe disguised in warer borrles, perting quietly
wizled as prerodactyls swooped in front of us.

What makes the film — und what made us both gasp out lowd = are the
settingz. Anyone old enough to remember Roger Diean's airbrushed album
covers for Yes will be very Buniliar with the concept of floating mountains
Thev're old hat. Indeed the entire film relies on James Cameron's memaory
of Smties and Seventies popular culture: a jumbled visual re-expression of
Baae Asimov aci-fi mixed up with some Tubular Bells, Terry Gilliam, Oz,
and the Banana Splirs. Painted blue. Crazeee.

You know what I'm talking about: there's the mile-high tree thar falls
over; the luminescent foliage; and the weeping willow of onselling, plowing
threads, the floating, pulsating sceds of which are the souls of ancestors
Bruce has spent the last 10 years producing expeniences just like this, but
n the real world. He gave up on the mile-high tree, but has successtully
imagineered into reality the kind of impossible setting that Cameron safely
procures from software. Thar's a lor harder than sitting in front of a screen
it St H;Lri_l,u'.h becagse Bruce does his ilﬂr in belds with miles of 'l'.'ll'|II||,;'_
and fibre-opric cabling, The resulr is a mind-boggpling adventure. I once
spent 4 November stood in, and mesmensed by, Bruce's Field of Light, a
collection of what appeared 1o be dozens of floating intergalactic cines, each
subthy changing colour, stretching into the distanice. The Field has been in
r|;-_.:|dr,':|||, el :|1|: 1'."&_,'\ TIVLESELIT ared the Fden F.I'I.Ijl.'l."'. e if :'.'l.'ltl !1.11.1-r.'|.'
&en it you can et some idea of the effect at fieldoflight.couk.

Munro s now -!iI]N.'H“H:n: fior o milhion wsed CDs and DVDs to lay across
a landecape, so you could always send him your ald copics of The Alye and

Titanic (see cdseaco.uk for details). Meanwhile, | suspect some Hollywood

IN THE DIAR

Kevin McGloud

This month, the surreal imagery used in the film Avatar bas got Kevin thinking
about equally mind-boggling things he’s seen in the real world, plus be asks why

science fiction seems to have turned its back on futuristic architecture

urt directars are still 1'|.'u.'i|‘.|;=_'| o take mind- I'H'ndm;,r LiT'uIE[ri to dream up their
next CGl-soaked fantasy sci-fi serting. They should have just looked at

whar Brucic was domng on nothing more than good red wine

Space-age architecture

O the subject of science fiction and architecture, can anyone point me

in the direction of a really inspirational recent film? Avadar is all about the
patural setting, while its human interiors are the same drah, ey, grumngy
backdrops thar have been deploved in everything from Bladerumner to Space
1999, The last ime science fiction got properly huturastic was back in the
Sixties, with Ken Adam's sets for D Strangelove and the Bond movies, and
in Roger Vadim's silly but mind-blowing Bardarella.

And then, of course, there was Stnley Kubrick's mighty 2001 A Space
Cdyssey which 1went to see on my tenth birthday in 1969, 1t showcased
space-age furniture only just availuble in the real world, including
CGreorge Nelson's Action Office designs and the blobby Dijinn chair by
Olivier Mourgue, Bue maost of all,
it depicted how the weightlessness

Kubricks 2001: A Space Oudyascy

of space would effect architecture,

afnree if
J‘ﬂ e Hf;i;ﬁﬂli‘:,fﬁﬂgl H??‘ with no distinction betwesn |.'|.'i|il:1j.":!~,
ar Cieorge Neleonts Actuon Office
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actors' feer firmly back on the smdio

foor and seemed to refer back o

the technology of the Soaies. Why?
Well, the Sixties were the decade of the Space Race, that fevered rush
towrds one technological goal. Perhaps thar's why, in design terms; we frrcl
it easy to keep referring back to that era from the maore diffuse and jumbled
twenty-first century, Perhaps o lack of dear direction now means we don's
have the confidence ro predicr the funire any more. 60
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April will see Kevin working on fighting designs Lo celebrate Heal's bicontenary; helping to launch a WWF campaign to save Britain's chalk
stroams; and spending a day flming In a field of hemp, from which the housing development hi's oversesing in Swindon will be constructed
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